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Vladimir in his Moscow apartment - Dec 1978

CHAPTER 11

Vladimir Vysotsky

A MONG SOME OF the most amazing things that have occurred in this, at
once charmed and strange, life of mine is that I've met absolutely amazing

people.

Richard sat next to me on a plane while flying back to Germany to meet my
former German girlfriend, Elke, with whom I stayed for 8 months alternately
on the Greek Island of Santorini and in Stuttgart in 1971. Richard sold
computer hardware, at the time, to the Soviets. Richard was Polish and, like
most everyone from Europe, multilingual. Though he lived in Southern
California, his dealings had him speaking in Polish, Russian and German as
he'd travel to those countries. We committed to getting together when our
respective trips were over. My visit with Elke was disappointing. We'd
simply gone in two entirely different directions to relate to one another
anymore. She had continued with her study and practice of pedagogy as we
had both planned to do in Hamburg, and I had made a sharp left turn to
become a salesman. We made radically different life choices and we no
longer recognized each other. I'd even venture that she was repulsed by me
and my mustache. The thoughtful, and sensitive guy she knew in Greece and
Germany had been supplanted by a cocky and bawdy American salesman.



Bnagumup B cBOei MOCKOBCKO# KBapTHpe — Aekadpb 1978

I'JTABA 11
Brnagumup Breicoukuit

B UUCIJIE PAA manbosnee yAWBUTENBHBIX BEIIEH, CIYYMBIINXCSA B MOEH, OJHOBPEMEHHO M OYapOBATENBHOW, U
CTPaHHOM, KM3HU, — 3TO BCTPEUH C COBEPIIEHHO YAUBUTEIBHBIMH JIFOJIbMH.

Puuapy [[lux ®unn — npum. B. PeiOuH] cuaen psaom co MHO# B camosére, Korja s jieten oopatHo B ['epmanuio,
4TOOBI BCTPETHTHCS C MOEH OBbIBIIEH HEMENKOI Hoapyroi DibKe, ¢ KOTOpo# s mpoBoxwit BpeMs B 1971 roxy B
Te4eHue & MmecdleB To Ha rpedeckoM octpoBe Canropunu, To B IlltyTrapre. Puuaps B To BpeMs mpojaBai
KoMIbloTepHoe obopynoBanue CoBeram. Puuapn ObLT MOJSIKOM M, Kak OOJIBIIMHCTBO €BPOIICHIIEB, TOBOPHI Ha
HecKoJIbKUX si3bIkax. [Ipu Tom, uro on xwui B IOxuo# KannpopHnu, B NeTOBBIX OTHOUICHUSIX €My ITPHUXOAMIOCH
TOBOPUTH HA MOJIBCKOM, PYCCKOM M HEMELKOM SI3bIKaxX BO BpeMs ITyTEHIeCTBUII B 3TU cTpaHbl. [locie Toro, xak
COOTBETCTBYIOIINE MOE3AKH 3aKOHUYMIIMCH, MBI 00s3aJIMCh cOOpaThesi BMecTe. Bu3nuT Kk Diibke MEHs pa3odapoBall.
IIpocTo MBI pazonumch B IBYX COBEPIICHHO pa3HBIX HANPAaBICHHWAX, W HUYEro oodmero He ocramock. OHa
MPOJOJDKIIA CBOE 00ydeHHEe M MeJarormdecKyro MPaKkTHKy, KaKk Mbl 0oOa ¥ TaHupoBanu B ['amOypre, a s pe3ko
pa3BepHYJICS BIIEBO, YTOOBI cTaTh TOproBieM. CraenaB KapAWHAIBHO Pa3HBIC )KU3HEHHBIE BEIOOPHI, MBI OOJIBIIE «HE
y3HaBalIW» APYT Apyra. PUCKHY Aaxe MPeaoNoKUTh, YTO 1 ¥ MOU YCBI €€ pa3apakain. BMecTo paccy IUTENbHOTO U
YyTKOIO0 MapHs, KOTOPOro oHa 3Hana no I'peuun u I'epmanuu, mpen Hel mOpencTan AEp3KUM W pas3BsI3HBIN
aMEpUKaHCKUM Topraui.
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MICHAEL MISH

Richard and I promptly met up a month after our respective trips. By all
indications he was an enormously successful business man. Jocular and
playful, he had what secemed to have eluded many of my American male
friends: a very playful sense of the absurd. Because I could meet him on the
theater of the absurd, he felt that I should also meet a man he'd recently met
while staying in Moscow. This Muscovite and his wife, Marina who lived in
Paris, were to be coming to the states and would I mind letting them stay at
my house in Pacific Palisades. This was to be Vladimir's first time in the
United States. Richard's house, at the time, was spoken for and, besides, I'd
getalong with them “great”. Seldom one to decline a new experience, 1 agreed.

Vladimir! was small and wiry like me. We could have been brothers.

Marina2, born of Russian parents who'd immigrated to Paris, was a beautiful
blonde and a working actress in France. It was 1977 and we met with instant,
playful, recognition. After a brief getting to know each other on their evening
arrival, Vladimir emerged from the downstairs bedroom the next morning
and we greeted one another. He approached me like a child. Rocking back
and forth like a marionette as he walked, I emitted a high munchkin voice in
greeting him. His eyes widened. I did it again. And he walked right up to
me to look inside my mouth to see where the sound was coming from.

“Do it again,” he begged.

1 did it again. Then he tried it. With his low, gravelly voice he was challenged
to get into that vocal register. Once again, he looked in my mouth as I did a
Mickey Mouse voice. He laughed and once again tried to find the placement
in his own voice to do it himself. Fascinated by the sound and where it came
from, he was determined to find out how this sound was created. He was
captivated by the vocal mechanics of the squeezed munchkin voice. Why did
it work? How did a tiny voice come out of a man's voice box. He was a
mixture of delighted, intrigued and, like a scientist...obsessed with getting to
the simple physics of it.

He gave up on Mickey Mouse, for the moment, and we walked out to the
bluff near my house overlooking the Pacific Ocean. Flowers along the
sidewalk, that were so characteristic of that neighborhood, filled the air with
a heady concert of jasmine and enumerable other flowers as if in a florist's
shop. As was so often the case in the early Fall, the sky was a striking clear
blue and the colors of the flora were other-worldly.

' Vladimir Vysotsky (1938-1980), one of the most talented Russian bards.
2 Marina Vlady won the Best Actress Award at the 1963 Cannes Film Festival for The

Conpugal Bed.




C Puyapaom MBI BCTPETHIMCH Yepe3 MeCsI] 1M0ciie COOTBETCTBYIONIMX Moe3 oK. I1o BceMy, OH ObII upe3BbIYaiiHO
ycnemHsM 6nzHecMeHoM. 1IlyTHUK U 030pHHK, OH 00Jaan TeM, 4ero, Mo-BHAMMOMY, HEOCTaBaJI0 MHOTUM MOUM
aMEPHUKAHCKUM TIPHSATENSIM: OYCHb JKMBOM IapaJOKCaTbHOCTHIO MbIIUIEHHWA. Kak oJuH M3 mepcoHaxel Tearpa
abcypra, OH UYyBCTBOBAJI, YTO MHE CIEIOBAIO OBl IMOBCTPEYAThCS C YEIOBEKOM, C KOTOPHIM OH HEIAaBHO
MTO3HAKOMMJICS, KOT/Ia OCTaHaBIMBaICA B MockBe. DTOT MOCKBHY CO CBOEHl jkeHOH MapHuHO#, KoTOpas Xuia B
[Mapmxe, nomkHb! ObUIN npuexaTh B LTaTel, n ObLIO OBI 370POBO, €CIIH OBI 51 TO3BOJIMII UM OCTAHOBHUTHCSI B MOEM
mome B Ilacudux Ilammceiinc. Oto momken Obul OBITH MepBBIA mpue3n Bmagmmupa [Bricomkoro — mpuM.
B. Poioun] B Coenunénnbie Illrtatel. Kak BapuanT, ymoMmuHaiacs ¥ 1oM Puuapna. Ilomumo Bcero mnpodyero
YTBEPXKIAIOCh, YTO sl OTIMYHO C HUMH MOJaxy. Peko KTo OTKa3bIBA€TCsl OT HOBOT'O OIIBITA, U 51 COTIIACHIICA.

Kax u 51, Bnagumup' 6611 HEGOIBIIONO POCTa M KUIUCTBIH. Mbl MOTIIH GBI OBITH OGpaThaMu. MapuHa®, 104b PyCCKUX
poaMTenei, IUMMUTpHpoBaBIIKX B [Taprxk, Obta KpacuBo# OJOHAWHKOHN, KOTOpas paboTana akTprcoil Bo ®paHuunm.
Crosn 1977 ron, m MBI cpa3y ke NMPOHHUKINCH B3aMMHOW cuMmmarueil. Ha crmemyromee yTpo mociie KOpPOTKOTO
BEYEPHET0 3HAKOMCTBA TI0 MpHe3zie Biagumup BeImen U3 caabHU HA IIEPBOM 3TaXE, H MBI TOTPUBETCTBOBAIN APYT
npyra. OH nomomén Ko MHE Moxoakod pedéHka. [Io mepe Toro, Kak OH NMPHUOIIKANICS MOXOAKOH MapHOHETKH,
packa4dMBasCh B3aJ-BIEPEN, 1 B 3HAK NPUBETCTBHS MPOINUINAI €My T'0JI0cCOM MaH4KHHA. Ero riasa pacmmpunuce. S
noTopui. 1 oH momomén Ko MHE BIJIOTHYIO U 3aIJITHYJI MHE B POT, YTOOBI pACCMOTPETh, OTKY/Ja HCXOAUT 3BYK.

«IToBTOpHU €€ pa3z» — yMOJISLI OH.

S nosropui. Ilocie 3toro monpo6osan oH. C ero HU3KUM, XPUIUIBIM TOJIOCOM TONACTh B MOJOOHBIA BOKAIBHBIN
JMamna3oH ObLIO HEBO3MOXKHO. Emé pa3 oH mocMmoTpen MHE B poT, Koraa s u3gan rojoc Mukkm Mayca. OH
3aCMEsIICS U OISITh MOMBITAICS BOCIIPOU3BECTH 3TO CaM, CBOMM TrojIocoM. BrieuatnéHHbI 3ByKOM U TeM, OTKyZa OH
BBIIIIC), OH MPEUCTIONHIWICS PEIIUMOCTH BBIICHHUTB, KaK 3TOT 3BYK MOT 00Opa3oBaThcsi. Ero IieHWMIa BOKaNbHAS
MeXaHUKa MHUCKISIBOCTH «ToJioca MaH4KiHay. [louemy 310 cpaborano? Kak Takol BBICOKHIA ToJ0C 00pa3zoBaiics B
yenmoBeuecko ropraHd. OH TpPEACTaBIsLT COOOH CMech BOCTOpPra, 3aWHTPUTOBAHHOCTH W, KaK y4YE€HBIH... OBLI
OJIEPXKUM HIeel JoOpaThes A0 dTIEeMEHTapHOU (DU3UKHU 3TOTO.

B kakoii-To MOMeHT OH 0TOpocHi 3areto ¢ Mukku Maycom, ¥ MBI BRIIIUTM Ha YTEC BO3JIE MOETO JOMa C BHIOM Ha
Tuxuit okean. L[BeTHl BIOJNb IOPOKKH, CTOJIb TUIHYHBIC VI 3TOM MECTHOCTH, HAIOJHWIM BO3YX IbSHSIIINM
KOHIIEPTOM apoMaToB »acMHUHA M MHOXECTBa JIPYTHUX PacTeHUi, — Kak B I[BETOYHOM MaraszuHe. Kak 3To uacto
CJIy4yaJioch B HaYaJle OCeHH, He0O OBbLIO YAUBUTENBHO IPKUM-CHHUM, a KPACKH IIBETOB OBUIH MPOCTO HE3EMHBIMH.

"Bnagumup Beicoukuit (1938-1980), o1uH U3 caMbIX TATAHTIMBBIX PYCCKUX OapIoB.
*Mapuna Biamu mosydmna Impus 3a JIyHIIyIo JKEHCKyI0 poih Ha Kamnckom kunodectuBane 1963 roma 3a (misM
«Cympyxeckas ocrenby [«CoBpeMmenHast uctopus: Koponera muém» — npum. B. PeiouH].
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ALMOST INNOCENT - chapter 11

Approaching the cliff as the ocean revealed more and more of its vast
expanse, tears welled in his eyes. He looked earnestly at me and said, “I'm
going to spend the whole day here, tomorrow, just looking,” he said. He
looked out over the panoramic deep blue of the Pacific Ocean and took deep
breaths. He breathed in every color, every sensation — every inch of the
horizon. For moments afterward he was inward and pensive. We walked the
few blocks back to my house in silence. Before we went back in the house,
he pulled me aside.

“The first time I went to Paris I saw all the lights. I saw all the
activity. And all, all, all of the color. It made me so dizzy I vomited,” he said.
“There was nothing like this in the Soviet Union,” he continued, “it made me
crazy and it made me want to cry...from sadness or joy...I didn't know which
one.” Vladimir took my forearm and again, looking meaningfully into my
eyes said, “You live in a paradise here. Do you know this?”” He kept staring
deeply into my eyes. Pressing my forearm for punctuation, to let me know

that the moment was finished, we walked into the kitchen.

My French girlfriend Yvette, who I'd met vacationing near Cannes had come
to stay at my house, and Marina were drinking coffee. Volodya (Vladimir)
spoke in superlatives about this mythical and vast blue azure jewel beyond
the bluffs like a boy recounting his greatest adventure, ever, to his best friend.
Marina responded matching his enthusiasm.

We played like children in those few weeks.

There was a very alive, very active, child in all four of us. I abbreviated my
work days to spend more time with them. Food was a festival — a circus of
000's and ahhh's. Walking was an adventure. Driving was an expedition.
Swimming in the ocean was an ecstasy too sublime. And, laughing was the
staple of life. As Marina wrote in her book3, and as I am writing in mine:
These were some of the happiest days of our lives.

Early into his stay he took me aside in the living room and wanted to make
something clear to me. “There is no person in the Soviet Union that doesn't
know me. I am an actor and a singer,” he felt it necessary to explain. “The
people, they take my recordings. They copy them 14, 15 — 20 times so all
people can have my cassettes.”

I was to find out several years, after the fact, just how celebrated he really was.
He hadn't exaggerated.

3 Viladimir, or, Flight Interrupted (never translated into English)
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ITo Mepe BOCXOXAEHUS Ha CKaly, KOrja BC€ IIMPE U IIUPE PACKPBIBAIUCH OKEAHCKUE MPOCTOPHI, HA €ro riasa
HaBepHYJIUCH cI€3bl. OH cepbE3HO OCMOTPET Ha MEHS U CKa3all: «3aBTpa sl cOOMparoch MIPOBECTH BECH IC€Hb 3]1ECh,
npocto cosepuas». OH 00BEN rma3zaMu TEMHO-CHHIOW IMMpPh THxoro okeaHa W riryOoko B3moxHysd. OH BabIXal
KX OTTEHOK IBETAa, KAXKJO0E OLIYIICHWE — KaXIbli MI0MM ropn3oHTa. 3aTeM Ha MIHOBEHHE OH CHENaics
3aJyMUYUBBIM U ymén B ceds. Heckonbko 6510k0B 00paTHO K MOeMy JIOMy MbI Iponutn B THmuHE. Ilepen Tem kak
3alTH B I0OM, OH OTTAIIWJI MEHS B CTOPOHY.

OH ckazan: «Oxa3zaBmuck B [lapuxe B mepBbIil pas, s yBuaen BcE B OorHax. S yBuzaen Bcé B ABMKeHHH. U
BcE-BcE-BCE B Kpackax. OT 3TOro y MeHsI Tak 3aKpy’KHJIach TOJI0Ba, 4To MeHA BhIpBajio». «B Coserckom Coroze He
OBLJI0 HUYEro MoJ0OHOT0, — MPOJOJIKAT OH, — 3TO CBEJIO MEHS C YMa, MHE 3aX0TeJI0Ch 3aIlIaKaTh... OT eYalld WIH
panoctu... 5 He 3HaN oTuero». Bnaaumup B35 MeHA 3a PyKy H, em€ pa3 3HAUUTENbHO IS MHE B IJa3a, CKa3all:
«Ts1 3gech xuBELD B paro. [ToHnMaems 1u el 3T0?» OH NPOJOIKAN NPUCTAIBHO CMOTPETh MHE B IJ1a3za. 3aTeM OH
CKaJl MOIO PYKY, aBasi IIOHSATh YTO MOMEHT OTKPOBEHUS 3aKOHYEH, U MBI BOIIIIY B KyXHIO.

Most dpanmysckas noapyra ViBerra, KOTOpyro s BCTPETWII Ha OTIbIXe Hermojanéky or KaHH u koTopas, IpHexas,
ocraHoBWJach B MoéM nome, u Mapuna nuiau kode. Bomoas (Biagumup) ¢ Boctoprom pacckassiBasl 00 3Toi
(aHTaCTUUECKON OrpOMHOM JIa3ypHO-CHHEW JKeMUyXHHE 3a yTECOM, KaKk Mallb4WK, PAaCCKa3bIBAIOLIMHA O CBOEM
BeJIMYAIIEM NPUKIIOYEHUH CBOEMY JIydlIeMy Apyry. MapuHa paszelnsiia ero 3HTy3Huas3M.

Te HeckonbKO HEOC/Ib MbI UT'PAJIUCh, KaK JICTH.

UTo-T0 OYEHBb KHMBOE, aKTUBHOE, JETCKOE CHAEIO BO BCEX HAC YeTBEpHIX. S ype3an mMou paboume JAHU, YTOOBI
0oJbIlle BPEMEHU NMPOBECTH ¢ HUMHU. Eja Oblla Mpa3gHUKOM — IIMPKOBBIM IPEICTABICHUEM C OXaMH U aXxaMHU.
[Iporynka craHoBwiack HpuKIrOUYeHHEeM. [loe3nka mpeBpamanach B 3Kcrneaunuio. [l1aBaHume B OKeaHe OBLIO
HEBOOOPA3UMBIM JKCTa30M. A cMeX OBUI OCHOBOH xu3HH. Kak MapuHa nmcana B CBOeH KHHUTe’, M Kak s ITHILY B
MOE€H: «Omo Obliu 0OHU U3 CAMBIX CHACMAUBLIX OHEll 8 HAULEl JCUSHUY.

B nauaze cBoero mpeObIBaHHUS OH OTBEN MEHS B CTOPOHY B TOCTHHOM M PEIIMJI KOE-YTO IJISi MEHS HPOSICHUTH. «B
CoserckoM Coro3e HET 4eJOBeKa, KOTOPHIA OBl MeHA He 3Hal. S akTép M meBey — MOCYHUTAN HEOOXOIUMBIM
00BsicHUTH OH. «JItoau MeHs 3anuceBaoT. [loTom oHM KommpytoT 3TH 3amucu 14, 15 - 20 pas, 9ToOb MOU KacCeThl
MOTJIH OKa3aThCsl y BCEX.»

qepe3 HECKOJIBKO JICT 4 YAOCTOBCPUJIICA, HACKOJIBKO, ﬂeﬁCTBHTGHBHO, OH ObL1 3HaMeHHUT. OH HE npecyBCINIUBAJL.

3 Braoumup, unu Ipepeanmviti noném (Ha aHTIMACKHN A3BIK HE TIEPEBOIMIACE )

81



MICHAEL MISH

With his gravelly, throaty and passionate singing voice he sang ballads about
the oppression of the Soviets; the suppression of the human spirit; and the
fantastic resilience of that same indefatigable human spirit to rise up and fight
for its rightful place to exist and to express itself. No one would have guessed
that beneath the powerful bull-frog of a masculine voice, there was a man
with more child in him than most. That this man of such colossal talent and
artistic stature not only as an actor4, songwriter and performer but as a poet,
was really a vulnerable, child-like sensitive of endless curiosity. And for me,
he was defined preeminently by his insatiable curiosity. All of his creative
expressions of that curiosity and wonder naturally followed.

And he was apparently so vitally important to the soviet cultural appetite, that
the government did little to suppress him and his recordings even though the
government never officially recognized him as a singer — and, even though
he often sung out against the repressive ways of his government. He'd
become a household word and a cultural phenomenon in the Soviet Union,
though few from the outside had ever heard of him.

Several years after getting to know him, I went to the former Soviet Union
to visit him on his turf. I've never been one to stay up all night. My mental
lights just turn off. Yet, staying at Vladimir's Moscow apartment, the two of
us would remain talking at his kitchen table until the sun would come up. He
spoke of the richness that was the Russian spirit. How the Soviet citizenry
did so much with so little, and why couldn't the Soviets have more of what
the Americans took for granted. We'd cry and rage. We'd laugh until we
couldn't laugh anymore. This was a man so in love with every single person
that lived in the Soviet Union, I could feel it rising out of his pores. His
unbridled affection for his people and his resolve to be their voice, percolated
up from a deep place within and burned in his heart. True to form, that
passionate brush fire would take his life.

Having not spoken to Richard in nearly 30 years, I recently emailed
him about Vysotsky and he wrote:

“Vysotsky's songs contributed to the eventual fall of the Soviet Union
and its empire. He was an undeclared dissident with an exceptionally
strong voice.”

4 Yuri Lyubimov opened a production featuring Vladimir Vysotsky as Hamlet in 1971, at
Moscow’s Taganka Repertory Theater in Moscow and that production ran until Vladimir's
untimely death in 1980 (217 performances in all)
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CBouM XPHUIUIBIM, TOPTAHHBIM W CTPACTHBIM T'OJIOCOM OH TIEJT 6am1am,1 O NIPUTECHECHUAX B COBCTaX; O IMOJaBJICHUH
YCJIOBECYECKOTO ayxa, M O q)aHTaCTI/I‘ICCKOﬁ CTOMKOCTH JTOI0 CaMOI0 HEYKPOTHMOT'O YEJIOBEUCCKOI0 Oyxa,
CIIOCOOHOTrO INOJHATHCA U 60pOTBCH 3a CBOE IpaBoO CyHICCTBOBATb U 8blpadicamb cebs1. Ho HUKTO OBI HE Joraaalics,
YTO 3a MOLIBIO MY>KCKOI'O I0JioCa, HAITOMHHAIOLIETO TaKOBOM y HﬂFyIHKI/I—6I>IKa, CKPBIBAETCSA YECJIIOBEK, B KOTOPOM
JCTCKOI'o 60J'II>H.IC, YeM B KOM ObI TO HU ObUIO. UTO 3TOT YEIOBEK TAKOr0 KOJOCCAIBHOrO TajaHTa U apTucTUu3Ma HE
TOJIBKO B aKTépCTBe4, AaBTOPCTBE IIECCH U UCITIOJTHUTECIIBCTBE, HO U B IIO33UHU, — ObLI B JENCTBUTEILHOCTH PaHHUMBIM,
MO-ACTCKU BOCIIPUMMYUBBIM U OeckoHeuHO JI00ONBITHEIM. Y Ha MoOit B3rjiga, onpeacjIsAronuuMm B HEM OBLUIO B
NEPBYIO OYCPC/b €r0 HCHACBITHOC mobonvimemso. Bee ero TBOPYECKUC BBIPAKCHHUA IBTOI'O J'IIO6OHI:-ITCTBa, 3a
KOTOPBIM €CTCCTBECHHBIM 06pa30M CJICAOBAJIO YMCHUC YIUBJIATHCH.

U on, no-suauMoMy, ObIIT HACTOJIBKO JKU3HEHHO BayKEH JJIsl COBETCKOTO KYJIBTYPHOTO «alleTuTay, 4To Aa)e BIAaCTH
HE CIIMIIKOM JaBWJIM HA HErO W Ha €ro 3alllCH, XOTh HUKOT/Aa OQHUIHAIbHO W HE NPU3HABAIHN €0 MEBIOM — IIPH
TOM, YTO YacTO B €ro MECHSIX 3BydYal IPOTECT HPOTUB PEHNPECCUBHBIX 3aMallleK MpaBUTENbCTBA. OH IpeBpaTHiICS B
HapHUIaTenbHyI0 (Urypy W craid KyJbTypHeIM (peHOoMeHOM B CoBerckoMm Coro3e, B TO BpeMs Kak 3a NpeneiamMu
CTpaHbI 0 HEM MaJIo KTO CIbIIIA.

UYepe3 HECKOIBKO JIET IOCIIEe 3HAKOMCTBA C HUM s oTHpaBwics B OB CoBerckuii Coto3, 4TOOBI HABECTHTH €T0
Ha ero TeppuTopuu. Sl HUKOrJa HE OTHOCHICS K TeM, KTO OOJpPCTBYeT BCIO HOYb HAmpos€T. Mou JIaMIoukd B
MO3rax MPOCTO BBIKIIOYAIOTCS. TeM HEe MEHEe B MOCKOBCKOH KBapTupe Biagumupa Mer 00a Oymem OecemoBath 3a
€ro KyXOHHBIM CTOJIOM 10 Bocxona. OH roBopui o OorarctBe pycckoil aymm. O TOM, YTO COBETCKHE JIFOJIU
JOCTHTJIM TaK MHOTO C TEM MU3EPOM CPEJICTB, YTO Y HUX ObUT; ¥ oueMy COBETHI HE CMOTJIN IOCTHYb OOJIBIIEro YeM
TO, YTO aMEPUKaHIIbI BOCIPUHUMAIOT KaKk caMo co0oii pazymetoleecs. Mbl kpudaiau U OynieBanu. Mbl XOXOTall 10
ymaaka. OTo ObUI YeJIOBEK, HACTOJIBKO BIFOONEHHBIH B Kak0r0, KTO K B CoBerckoM Coro3e, YTO 51 4yBCTBOBAJI
KakK 3TO couuTcs u3 ero nop. Ero GesyaepikHas NMPHBSA3aHHOCTH K CBOEMY HApOJy M €ro PeIIMMOCTH OBITH €ro
TOJIOCOM TPOCAYMBAIIMCH U3 €r0 IIIyOWH M TOpesiu B ero cepaue. Y HeyuBUTENbHO, YTO KOCTEP CTPACTH YHEC €ro
JKH3Hb.

C Puvapnom s He oOmrancst moutu 30 JieT, HO BOT HEJAaBHO HAmKCal €My JJIEKTPOHHOE MUChMO. M oH
OTBETHII:

«llecnu BblCOl{KOZO cnocobcmeosanu OKOH4YameibHoM)y naoenuto Cosemckozo Coioza u e2o umnepuu. On
ObL1 HEOOBABNEHHBIM OUCCUOCHMOM C UCKTIOYUMETbHO CUTIbHBIM 20TI0COM).

4 IOpuii JIIoOMMOB BBIYCTHI CIIEKTAaKIb ¢ Baagumupom Beicomkum B pomu I'amiera B 1971 romy B MOCKOBCKOM
penepTyapHOM TeaTpe Ha TaraHke, W 3TOT CIIEKTaKJIb MIEN BIDIOThH 10 Oe3BpeMeHHON KOHYHHHI Bragummpa B 1980
rofy (Bcero ObLTO chIrpaHo 217 crekTakieil).
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ALMOST INNOCENT - chapter 11

Yet, not unlike many other extremely successful people I would meet in my
lifetime, Volodya had kept alive within himself an active sense of wonder.
And wonder wasn't something confined only to wondrous events, people
and places. No. It was something that could be found anywhere and in
anything. And this is just as a child finds wonder. The child finds wonder in,
what would otherwise be considered from the adult perspective: the mundane.

Yes. Young children and the truly creative ones can wheedle wonder out of
the ordinary. For me, this is the mark of true genius.
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W emgé, B oTnMYMe OT MHOTHX IPYTUX UYPE3BBIYAHO YCIENIHBIX JIOACH, MOBCTpeYaBIIMXCsS MHe, y Bomomn
COXpaHWJIACh JKHUBAas CIIOCOOHOCTH YIUBIATHCSA. U yIOuWBIIEHHE HE OTPaHUYMBAIIOCH TONBKO HEOOBIYHBIMU
coOpITHSAMHY, MOAMHI U MecTamu. Het. UynecHoe MOXxHO ObUTO HaiiTh Be3ne M Bo BcéM. U 310 mak orce, Kak 4ymo
Ut pe6€aka. PeOeHOK crocoOeH yIUBIATHCS TOMY, YTO C TOYKH 3PEHHUS B3POCIOT0 — OOBIICHHOCTb.

[Ha. 1 maneHbKkue 1eTH, U TO-HACTOALIEMY TBOPUECKHE HATYpPbl CLIOCOOHBI BBIYAUTH YAUBUTEIBFHOE U3 3ayPSAHOTO.
W 510 CBOMCTBO U1 MEHSI — IPU3HAK UICTUHHOHN I'€HUAIBHOCTH.
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